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Brand New Literature:
Studying Star Trek as a Novel

no o

1. #if=713 Star Trek

Star Trek: Discovery (DSC) 33— R 2K%1E L CWRENEITT 5 serialized TV
GEf DT L E RZ <) THY, Season 11201749 H24H 7> 5H11H12H I H Y pilot
episode (epl) 705 ep9FE TH, FDOH/IMRIEAZEEA, 2018F1ATH 2 H2H11HIZE
Y epl02> 5 epl5E Thistreaming (BlfE) 7z, FEZ O b OIFRHAI—GE Z & IZ5ERS
T APEEK D episodic TV/ closure & L T D the Star Trek franchise (1966— ST) & lxWss
DFELNHI B, =Y — K (—§) Z&IZ, MR, EoXIENLINEWN
H)ZLIE, Y—AVOFEHEICLVRD LN TND EEF R D,

£7z, DSCOFKT Y — FOKETOROESDER (AARTH HAGFETHAE
TEE SN O, DI 02 B) 12, After Trek (AT) L9, HEEZ & el fERE
DOAEMFEIZE 2 =Y — ROMBHFMDBE(E SN2 &b, DSCOBBEDIED T8
BhHZ2T\Wb,

ARSI, W 5504 LL Bk U 7= ST D FE 51 oo v CHJD CTERH & 1U7= serialized
TVEW S FED OB T, creator (JREHE) T&H D Gene Roddenberry (1921-91)

@ “infinite diversity in infinite combinations” ([ #ER DA A > 23 AT HEFR O AR |

IDIC, The Last Conversation 124) % 5k & 32 STIZBIT 2 ZkMEZ BEHT 5, HDHWIT
23U BT HEATETH () &9 vision CR2RMG) @EF’C“ Z DR ER
BRI LR, DFED, STHLIZRLDD, fi[h, EOLIIFELILTND D),
DSCOH 1 v —X &5 L, DSC & WD #1272 ST, DEVIE, TVIFEE WD FD
Bl h 2T, EoI2lE, TOWIROED FEbBLE LY ETR-ATH S,

2. Serialized TV

(1) | tE % KBk L 1= Mirror Universe % L T#%

DSC ™ Season 10D epl10-13TTiX, Prime Universe (PU : STIZ3T 2% OFH, 2F D,
ST OPAR EFAIAR RN EEL L 72 5L) 225 Mirror Universe (MU : PU & [3xf o it
Rchv, NNRIET 2B MR ICAVIAATL E > 7258l Discovery 5 O 5
BbREEET 2R Tn D



AFIEMUIZATFE L TU /= Gabriel Lorca T& % 728, #IXPUICK T, PUOBE—HI|Z
YT EL, LOFEREIZROINND Z LML, PUTT 4 A B3 50 Captain % %5
T&E7, MUIZEA D ELTCETBEOERKIZEY, T4 AN ZIEMUIZAVIAAT
LEH>Z &I D,

RICEF R B5I T 500%, BRHEETE S L A0 bIL/E a2 iie 4 5 ST
OHAE A AR A AMEF C B Bl{b & 3172 PU @ [United] Federation [of Planets] (Z%
EHA, WHhITHEIEL WA EEREA & THLE 9 XEEE) (287 % = AL Michael
Burnham (2% L C, m—H0, HoL Fa2#MATMUDOHMREZ ZE LW ERT
HTh D,

Just like you know that the Federation is a social experiment doomed to failure.
Childish idealism. Every species, every choice, every opinion is not equal. No
matter how much they want it to be. The strong and the capable will always rise.
Like you and me. And every living being is safer and happier knowing their place.
That’s why we have a duty to lead. . . . Stay with me. Stay here and help me bring
peace to this world through strength and order. The right way. ... I see you

Michael Burnham. I see your power. And I’'m offering you a future. . . . Take it. (DSC
epl3 AR lZ 31T 25 HER 2 OKRPIC K B 1T T <~ TEHIZL D)

72— 7 % [ U 72 fJE 8 @ Jason Isaacs H & 73, “not all races and brains are equal, some
are more better and more capable than others and the strong should lead” (AT epl2) &
fRIZ e — DO Z OEBAMH L TVD L O, AFITHETIT RS, #5282
LT TESVRFE, AR HLE) WS, [hEFH A PR 267267809
FAPMU TIEXERN2Z ERbND, £ 9 L&D, IDIC Z Mg &4 25 STIZk T
RO & IXRRICALET 2O THDH Z &1X, LA ZESE T 5K
HIZONWT, TRETHZENAICARZTWDHRMER) (T8 UAHBESR)
L= N—RIHFLTHDEZENLHHALNTH D,

co-executive producer/ writer C & % Ted Sullivan (%, ST @ vision & I %12 & 5
MU % DSC )3\ 7= 8 %2 “Because Star Trek is supposed to reflect what’s going
on in the world. . . . Not just in America, but in England and in Europe, throughout the
whole world. And I think it [the whole world] feels like a mirror universe a lot of
the time....” (AT epl2) Lik~_TW5,

TAYF 7 AG, MUOHREUCERE LT, BURHSICAEE 55EH 2%, “I thought that
[the principle of MU] this morning, or I said that, or sometimes I think that when I look
at other races or religions” (AT epl12) & W IURBEIZH 5 D TIL ARV vE, MU & B
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S OEPMEZEFT 5,

PERDSTIZHBNTH MU TE i TE7/-, LavL, DSCRICIFEK LT, T
IS Z L3, FEENEOWMR LR ZICE VRIS LD Z L30T,
episodic TV & L TOSTIZHBWTIE, HIEE L, HEoO= Y — FTSTHH < BHEAD
RkZWbHZENTE, LrL, DSCTIIHERAZZIT TR, Hax REEDOLEE
PENEE S, SERPIC S b E RS L TW AR Z, Rl Y — R TE5
ZiiETE Ry, BEO/MRIEZERA TMUMED NS X D22 5T, 9FEICEY
T E T OIXEE R Lok 2 B2 A Klingon & OG- TH Y (MU D #rdLid
HPUOBR =Y TF L TW TR s LT, FHEE L WO RFPLEEZFES
NWTWDIETOT 4 A BN 5%, MUBZRAFHRAY 70 BB Cgi Pl FICER GBI D B4,
b ERZIE TN, T4 AN SERMULHEITH LPUIZE > T b
NEDOL, ZOPORETHY, — X Kl TRET 5 F TS U 72,
HALMUL, TRNEEETH2LOEFEETHY, BIVICHF L -F S R 2 4
HEW) NOWBTH D, HIEEI1XDSC L) STORFHEEZB NG, 13—
VEKRIZEY, KSTHHRZ RO 5 2 L aRERL S, BEEROARKZH<
ST > T, HBEHEN X EETIE, B, PO RWBRESITEVHER &
ST 5 2 L 2RO Bz Z LIEDSCLLENZIZ R o722 & Th 5,

L2rL, B35 YU 2RSTiE, “About a Subject of Some Interest or Significance
Today” (Writers’/ Directors’ Guide 5) % iE5H & LIS LT\ X 512, MUHRS
ZHEK Z L BRIZISTOEEN AN LD TIZIR L TR, T4 2 BN ZOFEET-
LAMUOHRE AR L T AND Z Eidhehotz, £, 7V I Loe
SERIBICHEAE 72, DSCIEy— X2k HWT, T b OBRMERIZHEBIT 5 H
kFrE, REROVFEOHT T, #ERITIROND Z RN TSHICHE Li-o2n
ZABRFIZH ST, STHHRENSRIEICENM N TV ZEWI Z &, ZNIEZNEE RO
Th b,

(2) IDICOBEICKDBFOKRE, FHORERR

DSC ® showrunner (Hil{Efm EE#H) @ — A Aaron Harberts (%, “ ... not a peace
that comes from conquering the enemy. A peace that comes from both sides trying to
figure it out. I don’t think it's Star Trek to destroy to win” (Magazine #64 51) &9 X
I, STIZHITH M) 2E#DOTDH, £, F1 o —A2@EL T, ANFHOH
BRI & SN HEEEBMORLTZT TR, T2 ook 7 U v
T OBEPHFEEICHINAN TN D Z LT E TN D, #ITkET 5, Z07olg,

‘... we're learning about Klingon culture a little bit more . . . in terms of diversity,
really looking at both sides of a conflict” (AT epl) &9 JE CAWEZEDZDIZ L,



BFIPIZRBWTIE, =AU H&EEICB T 2 EANANN—T L0 G, £ o -BER
PHE IR DI TW3, “Every planet of the Federation has made the odyssey
out of darkness into light. So, too, have the Klingons. The war is over. There were
triumphs. Victories of spirit” (DSC epl5) &5 K512, BEHEHZT TR, W
D TRES) THERL B CEBR SN TS, Bt L CWEREO RN [ oFiz,
MG oTc] ENX—F AFRFL TV D DI,

£7o, AL EE L) WS A O T 57 U = NL'Rell DGR
DT TS, OO EET 2{FY FORKBKMINTND, “We are
proud. We are honorable. And we will be one again” (DSC epl5) &9 RKHIZH S
N5E9, 7V A NOEETHLIMEICL >TD 1550 ] T4F] Lol &
BELITRRD, FFEBbE5 X0 il EEMICELE L2 & T, IR &
AfgEns 27 ) rar NiZblEo o3bR’d b, TNNEEINDL I ETHELD
EEDN, BHETE Y LZADEZEN H—shd] LWnWHZLERmLTND, %
HLAHOUENEEINTHD T, HOHBIELDOD T THA TWIT S L5EiH LT
HDTH D,

SHICER, 7V rAORE, FHESCENOEMEIZA LD, MEICED 7
VoI UbB R EINT=T A ch, 7V Iz EET 5 DSCOEY T
HDOIDIC DEBPHTANIR DO SN TND Z &b Rak7euy,

(3) “Dramais people” &WLNSSTHDEY A
“ ... the thing I think everybody was worried about was it’s set against the
backdrop of war, it’s a dystopian show. It’s a downer. And I don’t think we’d
want to do it for more than one season” (AT epl) & \— =Y HLEH L IHI, F
1 V=R EOIIINERBH Th o 71- L IXE 2, THSE2EEIC) HFEISO
KT~ kLT D01, fHEERIZE -TH, TRBREADZ L] TholmZ b
WSHED R L D TH D, VT b, “. .. and to finally, after 13 episodes, give
the fans the moment that says, ‘No, we get it.” We believe in Star Trek and Starfleet,
too. We just had to go through this journey for 12 episodes” &\ 9 EE M1
Too BAEHNCSTHIMFBLOFEE S LI A H < 72oIZ, 1EY FLbITRER TWRELE-
TWedZd, ZZTE9 2ok LiX, v—InoT 4 AN S5EEE LK,
BERARBO Sarulc LV B BICANT TIROBEFRN S INTEREZHR LTV 5D,

... I may not have all the answers. However, I do know that [ am surrounded by a
team I trust. The finest a captain could ever hope to command. Lorca abused our

idealism. And make no mistakes. Discovery is no longer Lorca’s. She is ours. And



EARFBERT: BFTEiRtEN16, STF D H T 70 1 & F——RAf/Nt & LT D Star Trek——

today will be her maiden voyage. We have a duty to perform. And we will not

accept a no-win scenario. You have your orders. On your way. (DSC epl3)

MpRICE EN TV D ) TBEER] [ZRENES R H D] Lo e STOMRBL &5
TEENZ ZIHRN TV D, HIEEIRD TWZET TR, HfEEHb#iE 2o
ST H Lnvadd, N2z T) Lo, bbSNisSTH LWEHEZROTH D,

WU T 3kl 5, “we don’t see the bridge crew being the bridge crew” &\ 9,
ZHIVETICSNSE Tl Tz, 1EH AR ST A Al E L THD Eo T
VY, EW O REE S OARICR LT, “Because we didn’t start with them as a bridge
crew. We are doing a different Star Trek, which is to show how they became a bridge
crew’ Lk, =X ABEL TRROMFEOH TER AW HITHRAICHELT
WL DD, HE13EEH T, “. .. the Saru speech, is what brings everyone together
and unites them in that Starfleet” &\ 9 MRPUITE > T L H <, “. .. they re now
functioning as a family. They 're functioning as the team that everyone wants
them to be” (Z72>7-D7EEF VW, £ 9 L7 X HIZo0W T, “And that was very
intentional” LGB L T\ 5 (AT epl2),

“Our continuing characters are the kind of people that the Star Trek audience
would like to be themselves” & S5 L 57, HEE-HLHEN, £27khizb
ERE O BRI/ AT-H 1 12, F72, “Regular characters all share a feeling of being
part of a band of brothers and sisters” (Writers’/ Directors’ Guide 6) & t =i
Wz K D1Z, TR X 9 72BN IR A2 B MR % 1272 > T B ZH
TN EWHIDIE, BT v RYUBSTOREVFIZIL TN I L THY, DSCOIEY F
N TESICERNZR D] LS9 5 character arc ((EH A OEBRR) X, £&
IZSTHIZR b D&V D Z R bnbd,

T ANAD Captain TIXRWE W I FREICLTH, IDIC & W) STOZ#EEFL D,
INFETOSTURIZAMKEIZ L LTOmEEMRMLLD & LT, REBRDFEL L
TOEANRE RT~DOHBERITNTZETHDDO TRV E W BEAKY IO L,
character arc x RO R v 2l U CTHEE T 22 EADSCTIFEHIN TV EE X
FUX, fEkD utopia (FEAEAE) & L COSTHRAZEWVN LI Z L1387, THESO
RI~] ZHET D2 EITHEND Y —A DE L ORNEINIL TV Z LI b
ARG

STTE O RE L%, STHEML T D AMOEITESN TN Z &Il 5703,
F1 U — R OFERIT L, B O Starfleet (REBITOMERR) DEST, TOR
HFERZ RO XD IZFELAN—FT L0 A< &, STHREZZ T HL13EI0H 2
LROMNEVD T ER, KV BIRZRIE TEfECE D,



No, we will not take shortcuts on the path to righteousness. No, we will not
break the rules that protect us from our basest instincts. No, we will not allow
desperation to destroy moral authority. I am guilty of all these things. Some
say that, in life, there are no second chances. But we can only look forward. We
have to be torchbearers, casting the light so we may see our path to lasting
peace. We will continue exploring, discovering new worlds, new civilizations.
Yes, that is the United Federation of Planets. . . . Yes, that is Starfleet. . . . Yes,
that is who we are. . . . And who we will always be. (DSC ep15)

PN—F AN TREP LIz ERBELTVDDE, v—XDOFET, BoZiBEL,
EROFRNLENCTITEI L2 T, 7)Ao Es &L TLEY,
BLWEEDBZES LTLTLESHBEORM LA T IKEORFFHLNDL T
HDHN, =R UKEEED Z DR TIL, STHIRE 2R T T2 A—F LB L E T D
ZLTCERW LM BOmMN ) NEBEMEN, FIERD D WVIXFEEE 2T XU n
BEHEH L CEES TWDEDDO X DIZ, W AEN OSTEERDITHEETEHR LN TS,
NMERICEL OB IFTRIZ 2V TAHOBRLIICATHIZ EDRNEIITELR
TeREAED K57z Ll L) TEERMEE 2T 2 2 L1207 > TTWIT 7220
TRI7200 2 R CEA T | MEACERI~OBIZIT Y 2 L b9 8 b ) THREZ T, $Hix
DT 727, H7- 2 Z AL T T2 EEERThy, ExThy, H
PEHTHY, ZhrbbEIHVEIT D] EWVoLBED, EKFHETHELND LWV
9 E0E, B A= b O ST RBICE S £ TOEDY, 1EF A= HbDSTHIKE %,
W1 — A 2R EZ@m LTI 2%, DSCHRTEIZLTWE=Z L 2HAIRLTWS,
NN, PEROST XY S IR LT AN R T~ DSCdz ST 5,

I think it’s a very adult version of Star Trek, ... We’'re talking about human
problems. We are talking about truly discovering who you are. ... We have
some action, . . . We have great effects. But if you don’t have the emotional through-
lines, and that family you are rooting for, I don’t think you have a show. . . . This is
Star Trek, but it has got to be a family drama, and a workplace drama. People

who watch have to see their lives in it. (Magazine #64 53)

“Drama is people, and I said, ‘That’s how I'll do science fiction.”” (“The Vision” c.

198730) LB X TWESTOREFHE T Y Ofidva ks, scifi &\ ERE RN T

(%) T8 #Faic Lz TA R <) 2#29 L LIcOBRDSCDTH D,
N—N—7 L L 4 2 showrunner/ executive producer & L CTDSCDF 1 v — X %
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K fE4# L 7= Gretchen J. Berg %, “... this season of Discovery is really about, in a lot of
ways for our characters, self-discovery” L&V, EH AW=H D H R ROWFEN
SCFHE Y Discovery ThDH EEV, TNaZIF Toa— 3= %, “ | this is a season

about Michael Burnham discovering her humanity” (AT ep9) TH5H &, TD [HE
A OWFEL, EALAS—F L% L T b AREICHIOT N TV D DO7Z LTI T s,

RICHIT DD, 7V TAATL > TEREEAPERSE LN DD TIERNNAER
LT bi, WEEROFD #8E LT, 7 U rIaroREFRHEICE AL D ET5D
Katrina Cornwell #27E 2 N —F AL L L 9 LT 285m TH 5,

Burnham: Is this how Starfleet wins the war? Genocide.

Cornwell: You wanna do this here? Fine. Terms of atrocity are convenient after the

fact. The Klingons are on the verge of wiping out the Federation.

B: Yes, but ask yourself, why did you put this mission in the hands of a Terran [Philippa
Georgiou, Emperor of MU] and why the secrecy? Because you know it’s not who
we are.

C: It very soon will be. We do not have the luxury of principles.

B: That is all we have, Admiral. A year ago . ..I stood alone. I believed our survival
was more important than our principles. I was wrong. Do we need a mutiny
today to prove who we are?

Saru: We are Starfleet. (DSC epl5)

ENTET B R To bMERE KDL > TWTh, AN—TF A3 ERROJFEAI 2EHA L2,
ZNNEEH Didentity JLYFT) THY, ¥L—bREELTWD KT, TEROIED 5]
ZEN TERELOEY ] ThDHERHLTNDINETHD,

N AN=IEERT S, THEESE) TRE) 2EHEET 288 22 likiaoize, TH
MTITET D] EWIRRY 2L L7V DN —F L L3RRy, Z 2 Tofiid, T
BROJFHI oonicfema RET L 018, B#EIC TREEZROTHD] D7,

Starfleet is teamwork. Starfleet is consensus, and in the pilot episode, it’s not that
Michael s strategy was wrong, it’s that she didn’t convince people and move people to
her side. So that scene with Cornwell was designed to illustrate how far she’s come
from the standpoint of not acting unilaterally. You get consensus. You get your
team behind you. You reason out what you want to do. And she does that, and I
think it’s a lovely bookend between the pilot and the final episode. (AT epl4)



ST DFAEZ 22T+ OIEY 5, AMBIROEMIL, TWHEEE] TRE] W o o
HETHY, ZOOICE, MPHEZEBL] AEZGTITEIT2 2 &2, KRUIRERL
2%, FNBMEFRFAMICAR SN L&, ZOANMITRE Lz &5 %, STH character
arc PPN E 25D ThHh D, £z, serialized TV CH % DSCIZHWTIE, ¥ —X
VO FEICIHEE W RKFEICED E T, Uo< W LR Z DT T, ZDOSTHIRE & 4
CTEMTERLERHTELLEIL, Zngd [ELWT v 7 ] EHIZDHI1EEIT,
RRCWEEE B8 7272ST & L TDSCHBEREL T2 Z L1, 1EY Foilied 20Tl
[AV/EN

MNOTaT _YIESTIZOW T, “T hope that I helped to build a fierce pride in what
we are and what we can do if we set our minds to it” (“New Frontiers” 9) & 5> TU 223,
DSCIZJFAEE DFRNRZ IR TN D 2 LD 72 K 9 72,

N—F I % U 7= 8 @ Sonequa Martin-Green & /N— X—>Y 5 LEIERTH Y, “1
want to see Michael and everyone else just continue to grow and become who they’re
supposed to be, discover each other and themselves. And I just want to see our incredible
producers and writers and cast and crew just keep building this thing” (AT epl4) & S\,
Wil A b ofE s U CHERIIEIC X 5 DSC oRE I D oo, HHERFAm-HOHC
FERICHET TOI SR 5/E] &9 character arc 23, DSC Tkl L CHixh T <
EICHIF E FE TV D,

(4) HEBEEDRE

Klingon ® 3k, AHfERALSS, HGr & 9 dkP, MU, STOEARFRAY 7R HF & 13t
iz s R 2EXICEVBEONDZ &1, DSCOERIOTE Y — RIZST%
Kb HHHEE D, ERE, BB, KEERZIT-THAH Z LIFEBRICHE 72, SNS
ZRDOBY, P TELZ L2000 llEE bW Ebh s, ARimSCTREICEIH L
72STDIE&EFEDL I NL—B L ONR—FT ADEM, SHIZFZ VI ALzl ?
STH72 7 U o A UfE—~DFEONT OSEICES ETOREZICAED, HIEFITEL &,
ST L 13RI D, HNKAT D MU, £ 20 B#iuiA A TV iz MU OAfE#EL 2 (K5 L
EANWa—hOEE), BEEGHZ )T AOMORDES, HDE DS, 15
FIOTE Y — RTRELNFIT TEZDOTHD, ik, serialized TV &) JEREIL,
BEH D ST DB REF RO RN E VWD Z L2 ERT 5,

7oL, STEHDL I T-DICy — AU REREZBL 2 L2 O N5 DIX, HIEENR
DR TDOSTE W) BERENWEZ X D L, BEE~DOZLR, REPRMENRRESTED
L E %25, SNSTODSCIZHT DA, (77U T NOFTRIERS, RN HGE
&7z Star Trek: The Original Series (1966-68, TOS) DI\ X v & DSC D 1E 5 A%
WBETHDICHEDLLT, FHENENITRKHITR > TWVD Lo 7233 O visual
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canon H & ¥72) canon (STOHE) 1HAMNTLE S TWVDDTIERNDE WD BB
AT, serialized TV E WO TEREN G| X Z Lz £ & X TRIEEWRWEAS 9,

LU G, ZRICHH L TDSC AT HHEE N LT Db EICEETH D,
SNS TORISZ R TWD &, # 5D AN GHEIZ, plot (WEEO R OMTT) 1 twist
(D) BIARITINZ HNTWD, SV FERMMNT, U U7 5 ... these
aren’t totally self-contained episodes. They’re part of a serialized story. We try
to have a beginning, middle and end and a theme for each episode. But that moment
isn’t answered within the episode. It’s in this one, and will continue to be answered as
the story unfolds” & /&%ZM4 KL 9512, RWEFRKD episodic TVOERELR & 5 ST L1372,
—T Y — ROPTHEMTMR L2, sRIREINEFHBIN D, BRICHIRICED
L&Y, TOMRO, RS OBRFEIZHREE OB LB bOTHY, ZHITK
LT, twisted plot &5 EKHELT, WEEORMOMHS ZHMEE IHELIZOTH D, K
Yl Dix, OB OWFEICTE R0 ThHhNIE, —EEE borznTrL
Lo TLEIN, BEMWRAM K7~ ThHhoHDSCITRE L DEEICHEZ S5, T U7
Ikl T, “We’re at that point [epl1] in the season where things have to start making
sense, and questions have to be answered, and emotional stories have to come to some
climax” (AT epl0) &£ E\V, V=X ZHBLTOERO KT <& L TDODSC%=IEHHL
T2,

3. Streaming TV : E2{§ S h b RiRE/NER

N—F 2D~ —FT 4 =71 —21%, “We are able to explore all these themes
simultaneously. The only reason weTre able to do that is the long-form storytelling
that is offered by the digital-streaming platform” (Magazine #63 21) & =S\,
streaming & 9 JEHRE Z £ 7%, serialized TV C&H 5 DSCIZEB W TEHEMN R AR K7~ %
i< ZEEARRIC LD LML TV 5D,

DSCOMBEDEY FEBE T X1, LN FH XK HIZ, streaming 2 40 Z
serialized TV DR Z L 2 TWD 0 E WD Z E DM/ >TL 5,

V=R KT ST, —ODOWEEA < serialized TV TlE, BHEHIZRAM K7 <2
B L TV, So &R TlE, 7 <IEE v ) RGHICH DT
b7,

L L, fEkdDbroadcast TV (kS D TV) LIXHE/2 Y, streaming TV THIIE,
BOIOBMEREN O —IFEIEZ 7 U v 7 L, HDWIE, BERTEIEEZ L, TOHmOMm
BThH, BETH, HERATE5, &KILTIE, mobilePPCTRI~AHBIET 5 A%
2\, TAIRFIZH - T, streaming TV &9 JEREIX, & D KT~ %85 subscription
(BEHE/2K) S LT0hiuE?, sRligsnre L b b, PRS2 D, ¥R/ m



ZETHLHAETED,

ZDFEET, streaming TV 285 DIIAREZ DI TN D, KISR0, Hl
FMETYH, BEEEIVY, HICBTIHMARLELEDLRY, WOIEST, O
IS HIEEDZ EIETEDL, RHZ LD, DL EHTED, s, KA,
Bl Teoleb, Rb, BERGHAREYVTHZILE-TTEDL, ZNHHEDOR
XLt BT, BT EZMBEINRVWNOLIE, T TBLIZENTES
EHLERDTEAD, SiEEWVIITAHANPNET HDHBEE LR L, Zi) streaming TV
BT 2 HEEOE TH 5, I Dstreaming &\ ) TBREZ £, R T T EIZ AR %
WTW < serialized TVIZHIEHE 2570 &L O TV DO TIE/RWDN,

BRE & DSBS L i LT, TV R <Ii, b e b &, IHFEIAR/MREAD IR
DILFEPTWDE EER D, FNIUL, picture (BE) XL BAAKRETH S, lines (B
F) ICHENREIPNL TS LN RIZBNTTh D,

TV K7 ~DOHARDOEX FOEEEDOT T, HAZKD Pamela Douglas (%, ML & (352
2D TVOREZ A >729 2T, TV R 7~ &< X O ITHAZ DI HIZFEONT TV D,

. “give me a line for this—they may not be watching.” Not watching? That’s my
brilliant image up there!

But come back to the reality of the medium. It’s at home, not a darkened
theatre. No one is captured, and the viewers might be eating, painting toenails, doing
homework—you know how it goes. As the creator, of course you want to make the
screen so beguiling they won'’t turn their eyes away, but if the “viewers” have to get
a point, put it in dialogue. People may be listening to the TV more than watching
it. (20-21)

OOl fE £ CHM X, (subscription THEHERNIND N, ZHLEHRTYH, X
X0 E) SEERE S s T (4R7en s, TV XNARROBIURIZR - T,
NIV, BEEEETIE, KiED, BERLDL, BED L TERVEAREESR) OoBE LT
BAY, TVORIEEL, 7205 DHEEE LT\ 5 aAEMEA O, streaming TV Tdbh - T b,
IE LGOS 2 RHE, BB S, BRAMELERLAND, [TVOHSEET
EFENTWAE G LIV O, vz, TV K7 <X, BT Tz z &
IETHOTIF L, ARElEWVWIET, fELORE LD TENRITNITR S0,

H B A A, subscription 7> H DOPLAIZ LV, €D broadcast TV TIZUL AR & 72> T
W AR =BT T BGENEOBE S 72 < 720, HEIC)T 2RERIC S T
BIZH R4 F Tz streaming TV & W5 JEREA & % DSC TliE, #EkRDOST LV &, il
VB 2 HOXIAAT, FRBEZNT, BRZRFETRI <HECETD i L3 A[FEIZ72 0,
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VFX (Visual Effects ST 20 H) S HBRE L, BLEO X 92, BB TELL 255D 2 &N
TEX5L9CR->TETUIND?, LL, TATHRITY, HET ZMOEENHE
ZAUE, TLELEWI O, BE LD bRBERIEE O TH LY, mERZ X TR
R, DEY, BREEE, EPLTERTS I LAYRESALEAVL, B2
LINTERLTH, Mrd LABRDLRS ZEBTENEZATON, <S50 TRE
N2 LS 2 L WTVER GRS EEAR D L A0, BLAME, RATV, -0 L
RIZVAFET D,

TV R I ~0D, ZTOREREEDZ, DSCHL X7, BiENMMEORE L 2> Tn5s, B
ZRIEHVFXLT 72 a v iddb->Th, DSCORENNARBHEIL, LDAESS5EFICH 5,
FTTCICATEL IS, RSN, £ U CTER, RIEMPNLELeSTH 2% miE, A, %F&EE,
FHAEWIEE LS TWVWDH I LD, ZNEHRIICEL TS,

B EMA, SEHLVE, EWVWIHIEKTH, TVRI <L, ERKOXFETH DL
BlTnsd, SbicEl, WOTH, EZTH, [METYH, TVset7ZiF T2, PCTH
mobile THE L HDH L9 EHKT, streaming TV &\ 9 FHi7- 7281, TVHEEEZ 5 E
EWIIITAIL—BOST b E XD, TOEWRT, FEEKIMTE 2L, DSClikk
BFoOHMSCERDONE LA,

4. DSCHREDEY A
(1) BRIEEROHFE

Serialized TVA#L5 Z L 1%, HiFE LWV ITAHICETND LIBATZ, N——=T
T Y — K& —X D% % “chapters in this novel” & FEA TWS (Companion 7),
DSC L\ 9 serialized TV D ST1X, #mi» o TVE =X —|ZBAAN (L L1721 T, EHE
L LT, BROXFOER/NGLE, SIZEEDLROO TRV, £9 ThbHbIE,
u%mﬁ* TIE, SUFMFEDO FIERHEIL ST H WD TIER WD E W 5 B 2 B3
A TL B,

DSCOfERIO T Y — ROEKIZ, DSCOHIERN < DA NWERBA CTRGET 5%
FHATHVAERUE STy, Z2Z2Tl, R vHlfEICBE T 2858, HIEE T o i,
NP FELN DG NE L b,

ZDOAT DIFEEFRITRE WV, (EER, EMOAWEICEED -T2 H BN, ZDOIEHRD
R (R BRI, (B ET 5805 Z &0, LT, EIZHSTEH 9D,
serialized TV & LT, MEEOHRNEZMHERET-D Y, REEOWMEONE =
LCTEARLRNWEWIHKIND D, TOHEW (WEMEDEKZ TH-TH, %Miﬁ
PEE OFLE O ORI TH v, HIEMIZ & > TIE, HIERER L THh L HIEEIC
HETITTEI A LW H RN TEY), £2 ifw%auﬁﬁf‘ﬂ%@ﬂ“&%%%#i o)
RO REEL 72 %, HIEE N RO Y — ROAWIEME SN EZEDOATICHET S L &



21X, HIEICRE b= E T B2, ZZ2281ENn0I, BO-biR) o=y Y — KOfiEfE,
VAL A 2 BB SO RE D BT & AL B ALz,

PEfE, 3B X OO HIERIC X 2 /ERMRHLE, 03O SRS BT DA% O R
ZEONTHND LI REDIC D, RERD, 61, WAORLERRVGEE THY,
THEBEDT, fEPAOE R LG - AliE LoD, EICTEIMAZTAAAL TN,
T/, WY, WEMEEL V-, HIERBREOMEICE S £ TRER D 1EMHICBEb - T
THT-BIT LD AMIE, BERIFRRREZEN TS LI LoD, (EHER,
SF W EMFELOFIERIIC X 2% S1E, WEROSURERTE 21E, (EXAHIC X DR,
ZLTCEREBDOIEY FobLOFIEE W) BERTIX, #x o BFiciiT 8k e ifs
FICL DA RBEIHYTHLbE R D, 2FD, ZNOLOFEICHEZMEIT S Z &1,
F—WERZwleZ &, HDOIWVE, AT RICEZBITAZ L ERERIZE VWS Z L TH D,
FIVERRIC X 5 H B OELOMREZ, TV R ~IRICBIT A ELRO T 5L 45 2
e N (=Y 153 e A Y e G el

(2) TVRS<TD®mEM

LirL, EHUEETV RT v RIERDOIATENE E > T, ZOMWEREMOES
EDHLDOTRNWZ EE2BETIIE, FEROLZOMIESFEEZZDOEERNTELRE
#5121 TIEAT4TH Y, collaborative work (F:[FEIHIMEIC L A 1EM) & LTOKs
PEICHBE LD DOTV RIVIEBREINLIXETH D,

ZDOHIEDIEY FIZHE L, ST DIEMISE %A #7472 Roberta Pearson H 12 X % #1ii3
“Star Trek” and American Television \ZI1X%E# L FEED RN R 5N 5,

... we assert that we can fully understand Star Trek television only by acknowledging
the significant contributions of individuals, whether studio executive, writer, or
costume designer. . . . the collaborative production process of making a television
program requires that individuals operate within institutional constraints, but
also requires that institutions provide space for these individuals’ creative

autonomy. (8)

TV R 7 <3 LFAHECL D2 b0 THDLP, &2RE—2DbDL LTIRZA DD TS,
MHEREIHIEOMBER) 2B\ T TAIENER) 252 DNTHEEO— AN — ANOEEIZHE
BELS ZENRKEUELENWS ZETHD, TNTNOEME b > TEROHIEIZE D>
7=, iz OHIWEED, FNENOREIT, STE W) ESLOAIEICEERL TWD DD D,
ZZT, TV R ~O3LAHIEDE VO 2N T 5, 1ERADZEH T D0
producer % DD NFETIE72 <, MG MOKFEIEHEIZ L > TEMIZAI BTV,
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DSCZ331F B BAKH 22817 41E, “ He [Jason Isaacs] was the one who really wanted
to wear his jacket open . . . And then we had to redesign it cos it’s asymmetrical, so
it doesn’t really look great open” (Companion 38) & Costume Designer @ Gersha
Phillips 355> TV 5 KX 912, m—A LW O ERAMORIETIT/R L, WA T DHHE
TAY I ZAOEBICEDE T, fEMtROKEZEVEL TWDHDT,

I, DSChbhE o722 LTI, MRDOSTTHREDO Z LR B
7= Star Trek: Voyager (VGR) (231 5 6l % 251 T <, “Once we all started to
watch these actors . . . perform, you have a voice to put with the character. You have
mannerisms, you have . . . even the way they walk across the room can help you add
something in the scene or just have the idea of who the people are. . .. The
actors definitely contribute to the creation of the character” (A Vision of the
Future 171) Th ol &, T DHZYEEVGR D co-executive producer/ writer T&H - 7=
Brannon Braga 3535 £ 912, B TR HHER T OR) 2 bRkxd, %
DOHEREC D Z LR DET AN Z SRR AIE L T 2L & STIXH & LTE
D72, Shakespeare &% 9 L T2 X 91T,

DSCIZERY, &9 —2EMKE %2275, $U 77 “Jason [Isaacs] and I actually
spent a lot of time talking about those types of speeches” (AT epl2) & 5 9 fafiiL, M
KE, HLHWNIT 0T 2a—H =721 THELZAET 20Tz, JEHE S HARDAIE
Wb D E WS, HEEETAIL NS DSCORIEDTED Oz r L T\nb, =
DREEZTT, TAYV 7 AHHFH, “You want it [the principle of Mirror Universe] to
seem the worst part of ourselves if we’re not careful” (AT epl2) BTV A XK IHIZ,
PR S A2 L T2 T <, DSCIZBITHOMUDHIE ha 7T a—)— LR E
25T ET, HUDLURIOBEBENGWEEORNEIZED> TWeZ & 2R L TWVD,

5. #i=HXE

DSCZ, serialized TV D2 1E2> L, RO episodic TV TII R FIHETdH > 12 ¥k
DIEBT, STOHSZREEET-HIZL VR FIGfHT 5 2 & & AlRRlc Lz,

BEAMEORBE LTOWSE L, TN EFRED, BHEICIDNOmELZERELET S
MU DR %, 81— A OREEZFANTHIE, BUEE (B OB &t S &
% LIRIFIZ, IDIC &9 STORMERAARKGZ b > TIHE, ARMITMRETSZ L
DTE, BLWHRELRVBZ 52 ENAEEROIE L NS Z & ATREEIZHFZNT 5,
DSCI3HEk D STHIBRIR ERIR K EWFEORE & L2 b, vk CULEIZBI
DOEVERIZEZMITTND EWH AT, B ESUFENRERNBE -T2 LS 2 DD,

serialized TV<‘:b\ I RROWEEL, (R AMDBRET 2%, ©o< b & TEITH
< Z L Z&WAREIC L, DSCIZEIT 5 character arc DAE (ITMEHL N 200, oF 0, FEE



BaEo T, ARARIET, A LWvwo RI~olE4AEY Iz, BAORRIZMIT T, A
MEZHT D RT7<BREEL TN, ZOEWKT, DSCIZ TAM KT~ ##i &
WO RIEE a7 v R DB THWESTICR BIESWIEREFE 2D L, lEL TN
ANEDOLEEH DN EFITHHINTND LW I T, 1EROLF LTS, MLHRED
RV ERICHE LR o TV B EEX DA,

NHFEMRAEE LA K7 ~THDHDSCIE, XFEOH T2 2T ThHY, Thx
TV 3L & MRS T L ICFATEREE L7220,

ZLCER, ZARHTZRICFOMFEOEY FIZIX, Hleh2TFRROLNHD
HLUKROZ L TH D,

DSC L\ 9 TVILH D & 5221, serialized TVE WO HIMEDEDY HIZB W T b,
streaming TV &\ 5 HBEDTE Y FIZEW T, B/ EREZ RO L0 5 AN T,
BERDLHEDORIEERAT DI Z S THD, Lo, FAFHCER, KEHIECL -
THEBND E W) RHEIIERDTV R T <w E B L0 Tidil, ZOFREICERE L=
TV R I ~DIRIENEEN S, Fhdz, DSCDH L 5 72TV UFOZRICIE, TEkD T
FAIE L TVIFIEDO FIEZ G SE 5 2 ENEETH D,

RBICHBOERGIAD TE>TEI 9, TV R IIIMIRESNDHT-DIELND D
TRV, ZHIEXEEEICBVWTEZLDZ LTS, RBEEHE O CFREEIC,
Pl HlRZb7260L, TOEOCEHMETHZ &0, PR OEETHS Z L %2R
kL7 BT, ZORMMIRIIE A B 2 BB TCAHINR T IER Gy, W2 TFO
X, Bl B FOLFE, WEAFIFEDLSTH, TOREIZEWT, UFENRILF
ThHHZLEIZEDLVIFRNDEND,

1. “Of all the mail that I received, we all received there’s one that stands out. It was from a sergeant in the
Las Vegas Police Department. And he wrote to me about his work and his job. And he ended the letter by
saying, ‘There are days when I despair of humankind. When what I have seen and experienced on the streets
of this city or in holding cells makes me wanna give everything up because nothing is worth fighting for. But
when I get home, I go into my study and I take down an episode of Star Trek: The Next Generation and it
helps me to believe that it will be better. And I go to work the next day unstressed.”” (Patrick Stewart, aka
Captain Picard, “Reunification”) &3FEHNTWVWD X DI, EROSTIZHBWTHIEE X THlo— Y — R
DFIZSTH LS ZRDHZENTE, =Y — FEMATHEEOHFEFLEY ZboTnbilzE )
ZEThD,

2. subscription TVIZEEOFZMEREN TEX D Z LD, MEZ LIITSBOBE N ERWVN, T
H=13 Y, broadcast TVIZBI L TIEAL Y 32> TV 72, “contrast of the ‘gaze’ at the cinema screen . . . to the
‘glance’ at the TV screen” (John Ellis “Defining the Medium” Tele-Visions 14) & N 7= Bl] & O bk & ST
LB EHTWD, BlDEMARRS &\ ) subscription TV 28N 2 Fhbt iy, TVHREEHE I ZhE CTLL
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FoEFHELEL L, BHEAIEDOIED FIZHEEE 52 TD 2 LIFRENRNTHA 9,

3. J. J. Abrams B REE (TS H, 20094E7> 5% - 7= Kelvin Timeline & ’EEN 2 WATFEH O —2> & #46 &
L7= ST DBISGABRIRBYENY, RO VFXEZH L, BRICHFRANTDERZRBUEROST LY b —ELifE -
TR EE 2D, RREHMENSTIZE > TEARBERERFS>ON, H2{EBIZH T2 % Star Trek Into Darkness
(2013) 128\ T, Captain Kirk D% 5 72912, &IE O Spocki®, A OZiE1ENIZ# % 5 Valcan A
DR EFAML, REET D, ZITTEEELMEIL, RENTHLIILE2HELLTDZU AU
DHEFEONPT LB R AR, EEELTOI—7 ~DBHLTIERL, WIHTaAEORES, 2FD
IEOFKBER D HIETTE, BURETHEDL LITEI VWS Z &7,

DSCIITV R~ ToH O RN b, WEROST & RIS, B TELISHHEAEZ AN, BEE TVOKX
BURGERD L HICHHE TERNVE IR TETCWAZEIEIHLMTHY, THIZHEY, DSCEE BT
SEINCE 224 5121, picture literacy & FFIZRWEA 50y, £ 9 LIZBMGEOITREA b MEE L 225 TL 5,
4. ENETTVHEHIEORENRZHIL L TWD &I E %, Glen Creeber 235125 L 912, “Just watching
TV (7EFLERRTAHETELD L) L HICTHRIUL, TVE LD L0540 B 32 5
WZRTHEDOTHY (“Introduction” Tele-Visions 1), TVHIESNOT IR S 2FEbIC LTV 5,

5. Facebook, Twitter, YouTubeZ:0>SNS T4, HilfEM, R, Z L CEABED, /EMICOWTEEST
WO R, BiEE HICT DSR2, ZHUTRIRRE O RV TV U OfEM, KO, LEEAs, SNS LT
BRI SN TV V) Z L 2ERT S,

6. episodic TVIZR WV TH, =t Y — RNTREMBETH I ENFINDOEFEGT T, HIMOWIEIZE T
% character arc D5EAEIXI FEIEE A QD 2 LIZER 5, FMIE, )10 TStar Trek 1340172 L C Hiroshima %
i < DD “Jetrel” OHFBIRICBIT D TRV Uh-Z &) — CERFEFRET I wmE] %155,
2019) RO L,
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